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LoEEAS GEXR, TEBZER I R=—%2o CTROMEICEG72Xh 6850 E R 2 2 &
f%t.t$hn,ﬂ/%W74—T ﬁriﬁ®¢bm& INTVE LS Do 7208, HYT
BT & - TREZRAS & nf:. (Lesley Gordon 1953 p 216, 217)

LAY = = FrRflgnsl vz, Moksdbe b BAICES T ATORETH 2 (&
DETY Zohw, BERMEUID V7 L 2 2IEBEREZRY, 2B BRS ¢ ES S 72 LHHT
B, F7z, Ao 03 F Y A MRS — AR TV L, Bt & L CEATRTEAS, %
WEFBRLANOLPE ALV 2R, FEY, @2HBVE L, [P0 s » Xnffv
WA E I RENLTIR A, MOTI/ERTH 2 ELdI1T, zoYviksHmctzELTRE2 L
VO EENFIE, BERRICB VT BRI TR B TH B, 272U, 17 #4212 peepshow 3% L
i RtiE, 7T o 8 EAS K (Guckkasten) EE o 72 & SHBEEHA L v BB L,
ZORNFITOWTIZ L K DA SR,

@ X—=0JF—=TXT7> - KR—JANT—T>D5F

~—/s77-70/MLiF VAV ANOREHEM s Y27 - v -2 27— 7 (Christoph
Marggraf) 12 & - TYESN7HT, 74 — v ENMEEME IS 23 B50WE A5V 2V, =
A omF 47TV x2=sD [peep show | 0)1!5%)0:%0)1 BOEENBNENT VB2, F0D
ﬁ%n%niw%$®ﬁkbfm% ZD3HEDOHEFIZOWVTIE, Y =7+ 2 v 2 (Olive Cook)
2SEEL AR %qu% ZNoE A A7+ 727 70FH 2 L2 0T, 1 23RFHREOHZ
BTACAH, EZ2 S EHT CEORFZFAL T2 EAHEOM, 83 12R@3EHELOX 4 7T
Uy b5l d o, 30RBRICRASEDNTVEARTELLEEDTHZLLT VS

539512, 7rrv ek =—2RI=F DL, 75 FAKX—27 X+ 5 —=F > (Samuel van
Hoogstraten, 1627~1678 4£) »ME 5 72X — 22 F 4+ 7 « K 7 2 (perspective box) &FEIFH 3
pyf&ﬁ%%Vf%ﬁ%%%ﬁéﬁ%%ﬁfgg.DVFV®f93TW¥#7U—(ﬂw
National Gallery) 12 % ® 1 &% 1655~1660 FHOENE L L CTRRES ATV S, ZrUd Bl SR &
B0, FoOPITNTTEINRFICE - T, drdMBRORILEE 2 IS5 IffonTns, #
=T 4w 20E, 72, 1656 FI1TA =7 Y » (Bvelyn) 23m > F > TRAZFHIZOVWTE VTV S,
FenvaBdfiEme, 2ohc EFCRBESA T2 =AM, £oficid+ s >4 -1 aifio
RKEEHABICHIENTWT, Z2hz—fo/NE AP ESAALRPTEL I 512, Lirdriki
Fr iy MTELEZRTVS, EFICBLVDIDED T . [RD. Altick 1978 p56) &.

@ BEKEEG KBRS/
ELEDEGRL L2y v 2 icskoto oz, vaxayr e 2ilicsecid, fis by o 2 o5
BN TR OFRCZERNCHR U, BB LR Bt 2R, SRl CA2HBEE ST Y, AMR

230



Wil =25 < b & peepshow DFE

oA ERH Clarths o720 HOOH, AMOBOEEZE LT, HEH K0T AN EHi<
5&w5é®f£%.Eﬁ@ﬁfﬁtii@%%%ﬁ%&?%,:&ﬁ@@ﬁmmzwﬁﬁﬂué&
%%%%%T:&%*g%&mf,ﬁﬁ&ﬁ%ﬁéﬂ&ﬁbt.%Lf,ﬁﬁ&ﬁ%,¢é<ﬁié
BOEESICHHIDELTESL 2L LT2IR () offiszfHLzdnThy, —HOHEE
FIHLTW 3,

T, AT 7 D—XE, WEnEL 0235, vxy > 2icsirs, EECABOB IR
BB ORI EFECEBREIB L L 2R LTS, HEEEFFROEMBIOOICE R S8
BERIGHI A THZ LW 2L Th 3,

@ HZARDEICHZRDIRDETIREHNHD

V&A 3 2 =27 & 24 7 ZABUciiv72#2 % 2 % [Show box (RAtdsh) | 2352 (K6). b+ =
2+ 4 » XK w (Thomas Gainsborough, 1727~17884F) X, 41 F Y ADWERTH b, 71 ¥ X
A m A 1781 ~1782 HUNTHE - 220 FPNE LI T o & S sl s,

I

FAYEFERD (¥ a2y« Ky 7 2] ITE, # 7 AHib @S LIESA - T2, MOk
FoRiR Y = ORICET O, TEE3EDS S 2 Tl ST, 4 4 — 2 RFOH]
CHD AT B SRR L X2 LTS, 28T L SE A S, 27 B LR
%Hlﬁ‘?ﬂ?‘%r%ﬂiﬁu\z&—xﬁgs%). Moo,

ZoH T AR L RYREIE, AECHEDRANITEAER Y. BERICE» N, RFEEHEED
FNEFE o T Wb DES S,

| -"... R (T s
K6 “Show box” b= 2 « 4 >~ XX r (Thomas Gainshorough) f¥
1781~1782 4t  (The V&A Museum &)

® BITEDPHDEDICHEEES BRI EDIC—HMEDEDZITHAAZED

X 7i%, = F>ro V&A Museum of Childhood i2fRfFEE TV B =72 57D 1 2TH5. K
Heo iz 6 frofaasikoil i, TAZFHEAO L2 Z L TUIBRRERLLDIDT, -2 T 4
Ve s 74— LBMEND, BEBohr =y P EHMARDEINTLI oD Y 2 VR L T

231



K8 v—7 37 (Peepshow) (The V&A Museum of Childhood &)

W3bnd, BITcRI30LH 5.

® BHIIEYILT 4 —F OERD KD ITHEFICY) > T Ef 75
MU AAT y s, FRER—N— N AR F T 2T - LI NAE -T2 5 YT D,
FREOWMED X 5 1T ro dIFoh, P rzarmmglicz Tvs (K8 (K1-3). miHEG
DHDEREL R ZDEKATANICRE XN EZR>ZLTH .
HEOOABOBITIRDIA T2 DD, ZLTZo@OMEDIT VEDLI DY, BiTZ0d 3
Bz o i g20icTRB I TS, —He BT 5203, BRodoiz&dvikas/phadnk
v, e LB,

@ KRAH—RA (Hogarth) fED#a
74 Y72 FxH—2% (Willlam Hogarth, 1697~1764 %) (3 18 424 £V =2 o B4 - Jaf]
K, MO E 250 2T W3,
1m0$n%mnh:@%%me<o(ﬁ%)nuﬁ%ﬂﬁZO,ﬁ@t%ﬁm5$@ﬁﬁﬁﬂ?ﬁ
v Z itz RPN Tw 5, BICFE UE S ICBAIE L ATV S L2555, FHo iz
S5HMA-Tw2bDLBbhns, RtWiiosk s cldLthsEiFzivons, Mo s L -1
EBRLTHY, WMoBESBENLZE20E, BYr IR, 23R EHARMLELEEEBRL zifa
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Wil =25 < b & peepshow DFE

THyLRTWEDTRAVAEEbRS,
D72t ARDOREDO LIcEELNTH Y, BER
eI Tl bhb, L, TOXIET =
7 () oty BEIXTiEd 508, £
WTREZD DD L 3 Th 5.

RN RES> 3 —

FRAAIHE 270U K 5 D Tu 5 i i
Wi oEOFICHE L L TRAS X195~
HOLHE TR OVIDSY o — %2 RLEZENTSE
7= ), THode, #kL2GmE ik,

9 1740 +# — 207l E» 5 < v (THE PEEP
SHOW in 1740, by William Hogarth) Richard Balzer,

SN mMBANSLNT NS | L4 —n Peepshows: a visual history (1998), p 14 X v #=ifk.

F 4w 2I3EL, FEIL, TOUBHACZEARELLLDTHY, P IRV T -T2 5 LI
Bh2d0TH5. FiHEE RIDOFF—20ICHYT 2 L Ebs,

ZZET, AT v 20RBEHE LD, TR E 25 0 OMHEZ AT S 7223, £
SEVTEb RPN LaL, TOERREEEBICBEL CAKRNEA 2 - 2RO tsTEk
LS.

BAEHOEBE TS LT, BHOERFORNICE»N, MM, MEloFEs, Ligka EZ2EZERL2 b0
DSfe, ~=2 279 -7R7 7> k=227 =T O/, #7 AP\ 72#a% e 5 [Show
box (RMMFE) |, N—ZARIF 4T« 27&%—, brRxAT o 2hELCIPELASLVOREEER
BB EBbh o ZHBHEAE, B LW IfTRIFIEL, EIEz v Pz Lk
AES 723 D2 FHVCTIREER LD DR LF 25, va vy 2 icih: s, BOOHTRZE X
DZEMZ R L, ZRITOBEEMNICESRICZE L S 2EMERST Z Leko sz Lasikenr
MRZE>T0a, ARREELLL VIR, HHOHETRZE IO=RIGOEMH 2 HHERT 2720 0%
B 720755, zLTohbid, ENTIHELLT, #HEE2ELOEELLT, fEShTWw3,

—7, FohzRMEmE LTlAR2EEND 72, LAY — -« == F i [ B8 2P H BT
fiZEEhiccnsofizBTa - GEY, | L2 X 512, [Show box (R | =, w7 —=
DD E 25 DD X ST, NCWARZZEBNFEHMTR > TWE300aH 5. 2%, R
EMHLDITE, WEhS5 Y LEER TS, =Zkekos5mMEL, Rith~omk L zHo
bOMBHDENDZ LIRS,

ErR5, TR EAS L 0iE, L1 2o0don2 o0k, FRNHO=RTT 2RS¥ 2%
B R REE Lo Ty o2 S icBbins,

(4) 16~18 tti2DFEBRIREHSL V)
PRI E 25 < DIz oW THlBIZE Lo X S LS. Larl, FRokEcEnvwAEAHES b H 3
728, HICHOEF 20 LTwEdDEWATARL S, 428FEL B 7A_rF 5 DU EH 5 <L
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DAESL, 1589 G-D - AT X 2RBAEE, 1596 F~ -2 77 — 7 OFf, 1655~1660 4F-tH &
=27 AT =F O/, 16774 ]-C- 2= > 2 X 2UMAHEEOH, 1740F 55 - 212X 3
THE PEEP SHOW o#%, 1781~17824EtH =% « 74 > XX = ® Show box THh 5. LB 71
RAF 4 UANCREL S 00N D - 72X DA =T 4 » 7 RBIT V22, LY d2T 16~
I HACITHNT €, B LW I FERZ RO TERRABWE O VL7222 57255, L
L, 22t T& 2302 AAMRvicH T, 2IKIEbT22LA<, 727 () FTELOGH
2755 T B LRz, F72, BHAO RY MR = 45 < 0 235808 kg Bl 2 1685 4F & i
B AR S b DR LasbA B,

ZHTiE, 16~18 HACITH T CTORBKA =25 < b (peepshow) IZ2WTFE LB XS, fFodz
P~ T R 23E % peepshow &), v x v > 2o, T ToOFEHWEEASERFEL, A9
H, AMOBOEBZFELT, 22502203 MR AWERHc ) L4282 cfBEL, &
RN L0 E VMR, 2ofiofhisEzon, SHsaz o156 < v 3EKZYL
ez, HOERZHAG, ) 2 MEROBGHEZ B2 30T, BLEOMEISTY Andh, BRI
&AL 5 7=,

1428 1L+ B 7 R_" 7 412X 5 C, e EHVWTRLEADERZHIR L2 02ES 1
72, Zof, BmLEoFELIC, 1I6HRIcRI A5 F T2 DG ELTOL > X2 Hv7aml]
ENROLOMELND L LERBIT, N—ZARIT 4T Ky 7 2L VONBEHEAH LA 7Y 7
Ko 7 23 ESH ITHALITAY, FEIHEIATOWELEL VIMESLNR2L ) TH D, &
=2 MELLL DI 2 ONOBHROPEn5 0 THY, RPARRE TV Ligrxoso
FLHE LI LoD g —LxoTwi F72, BEAHTOANEZWLrE2 0L H 572 F
72, XX E T3y FEO LY X 2RO 7-MUMAHFEEROEIKZR LB /ES iz, 18 AL, Wl
2oL D F—ARRICIMATE LIRTHEKIBLADDZAMY L x5 72, F72, 77 2Afaelire sz
4 7% DL birrz,

F7, AT, BHoU o722k A, BE» ST ERITERD 2 L5 ICHERI 544
7, ZFAUC, FREOKED L 5120727202072 28254 7dd - 7-. HEOk
72 MBI 272003077 57228, FHEHIOKREDS > TERILERZ D V) doTidal, FHE
DIEZ AR DY ZRICIZR 5 72 b DEPSFTHRITZOH 2 FHZHERT 2 5 D72 5 7.

Plozlns, AERBEE D 0FEEL, SNHO=RITZHENS ¥ 28E~0FRE L LY
MEBEB~DFER I S, ERNHO=ZRITZHEN S 2KEIL, FHzd > TRITEZ2HH S 2
b0 L TIRTCTERTCEM 2R LIRITE 2832 D L3h o 722 LT 5.

FV =T 279 2iF TZ2LT, WEHLEL D L T FZRILD D DEHRE LB T IR,
FARMITIE, B LR L v X LB & RO THRIC X B2 ZIR00A%, TIRIED A4 A — 2ITf
Fmzoh=doTds. | (Olive Cook 1963@%; p23) LEFHHT 3. raxy v 2omiike, e
MO, ZOMOEEESTE 26 DiTflibhTnd L) LR LHENTE 3,

Dbk 16~18 il oKL & 25 v o Z R T &7z, HHLTHE2v0iE, Orxy » =
HEEOWEZ S > TRHEINL L OMRBEELTVB 2L, OO vk LERERSHCL ATV
z b, @EEECHA NS —EOBH TR NIDO> 2 — 03 5722 &, @) AJEssilak 1
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2dDbH o722k, L X2, 16HALICIEED N T2z s, @A AFFTR2 TR L
HET2donHBHZLETHAS.

LZAT, FIALZE ) ICHARDOP E 25 < b LVERK peepshow 1213, FIRHR DLz & 4 713 s
B, w202 ES S ik, AAD 1685 FHD b oI X <523, HAIC 1685 4
DPEH SO DERBDZ v 2 LiF, 33D LRCEIIC HACHER Larhug, o it
PNTize v B, BRIV DES I A, b3S LR E L THAW.

4 +PIRY T =Ty

(1) "IXUYT - E—=T> 37 (traveling peepshow)

w A= 2GR, K9 o » -
2, R0, ¥YvRAY+ =207 =7 &2 '
o mTH b, JZ S R L T,
RERZHH T B, 25518, ERNH
Tid7e <, BRTHTT 27200 E15L D
TH5. MY A FICFEGESZO 0B S
, FHNEREG 2T A - 22 RAkYEn,  BOd 2
L EIAATWEONRETHS., 2D H7%k b
TRY > =TT gy b BEREST
HAodndd o7z tinbrsd, BRTHO
bDITZEL > TRTAHE S, BARLOPELL
DB FAIR N,

K114, 17214 ~N—vwe 3 a—+ 727
%%L\fé@*@ﬁﬂ%?ﬁ)% < vTHB, HiTx
i T2 7rarolv], ooz

" : :
K10 17334 ¥ v AU sr =2 727 COPREHELY
(SouthWark Fair in 1733, by William Hogarth)

VY —7+2.,2 (Olive Cook) 28L T\ 3%, Richard Balzer, Peepshows: a visual history (1998),
p 45 X v Rk,

K11 17214 ~S=vm3I.— 727 TOPRSIHHLD
(Peepshow at Bartholomew Fair in 1721, by J.F. Setchel) Sybil Rosenfeld, The Theatre of
the London Fairs in the Eighteenth Century (1960), p 27 X » #xi.
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[N=—vm3.-DRITOE-T> - BETAIZREZCTRZEFZVTALAELL, 1RO
iz kil 2@ clBs LcReycw, iz s —ic, iz, Brxaryrsr
+ —FTCHRET 5. %@@F%@t—7/a—&i, BT L > X3 OVT B 26 8 O BEIREB T
= tta'CL(%) | [Olive Cook 1963 P20 fAF) LS. Ao KBIOBERKETHD S DTH 5.

T, Moz zoIIHA- TESLA FdH o720 K123, ¥-C x> bPRrD7 Y -

(46)
v (1839 4) offteTad 5. 19H#FI1TiE, 2 7 HE# 0 2 LHYMELS 7.

(2) bINYVT - E=TavnER, EREREZEETS

BORS X 57225, HAOHEBHFICHAZWE A S VDL BBERAITHOLDOTH S, FKiE
OItE L LTfbhzd oR3EtBENic AL 2RI 2L E TRy, RILIEHEADD O &1
523, B 1700 FARE HARICT E 26 v 3805 X v $B L, e & ) iTidmpfil a4 &
TV,

ZORRNERBZ LEFELZTAHANE, HARLARTRFEALCBRE 26 Y LvnoD, Bz vy
HRVEERECHED BB - 72O TREVHER S, Z2MIT 272010, £LICHKRBE S5
COBIHEEROFEREZBIL 72, ARETHENL7ZER, 2L 0BWER ZHRT 2B TS =y
g —RFEN e X7 TRy s R, ROKRERBMEE, EafriiseE crEEER o i
2D LT3 DEHATHT.

K1H»o, BRPE1LHD, D -7 57, 1600 FRISZENTREZ2BHRMALT &R
ginsd v, 1700 FAUIENH L ERBTHASERL - THET 3 2 &, BRETHIZ 1720 F LK 7
> TWwabZl, ZLTI800 4FRICiZENM LBERIITHICEL > Th v A7 o 2 8385 L, &P
w2y 7 78R =72y J v 2R 2 A Z2WESLR S -5 0EELTE T 5 2
b s, 1800 &Y 5 1900 FFARUTHxFTiE, v =72 o v EEME L THETOHAD
R, LGN, NHERATHENEINETEAEITR S, 2o thd, BRATHDO 7Y »
Fee =7 UARAICR D D3 1700 4104 5 1800 T dH b, 1800 AR L & Ml v 1Tk
STzt bins,

(3) THhES>ER

ZZFETRTERTEDS, RO E 5L 0, iy > RBENTRE 2 @I EkE R O &R
ELTHATFH TR UMD b o3fEb R, Zotk, ENTREZSD, KA TV 74
ATDR=2R7T 4 TRy 2 ZAMMESR, 18~19 AT 7 = 772 £ TN 2 BERIITO & 5
LLOMMAT- 2 b s,

—7J5, BRIZEZEFTIE, 2oL 1T HREHIE S Nihgid, ik Lidnr-=AA
%@7qu%%otﬁéﬁ<§%,ﬁfﬁﬁfxyi(Fy&wﬁ—Aw-fa—kw,ﬁﬁ
F, v X EEERCABEREGENA T > oREb 2 T, 1685 Fs b 2 I REITH O
MELLLVERERZZ ENTE S, RITIEFFLS s o 7228, LFEPO 18 HHiLERNTR 2 LK
BEF /NI D & D238 L, e RK/NEET R i T L LCofl &2 5 < v idMMowl] £ cfF7EL
7.
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1 R E 25 < b BB

Wil =228 < b & peepshow DFE

o s LIEEBn R - N HPL - P
1437 4F- LAy e Ny T g AL s TARAT 4128 5> T E 05 < 0 A34ES | Jacob Burckhardt (1869), P 113~114
7z,
1589 4 SaoNrv= Ny F 4 A% - F 7 - K%, Magia Naturalis (H#R
BEAT)  Hi.
1596 4= i, & i e 0l ~ =275 - 7D Encyclopadia Britannica £ 15 filt,
1652 4= lESESS A View of Delft, a Musical Instrument seller’ s stall, Carel | National Gallery
Fabritius.
1655~1660 4 | B HLFI FEHNH Samyuel van Hoogstraten, A peepshow with views of the interior | National Gallery
of a Dutch House
1656 4% B FEWH | 4 -2 Y > (Bvelyn) 28w > ¥ CRZM M &hcz@ il e . | | RD. Altick 1978
1662~1663 4 | B HLF FEHNH Samyuel van Hoogstraten, Perspective Box of a Dutch Interior Detroit Institute of arts.
1720 4+ T #RHLFT | Gedenk-Boog Ter Begraaf-Plaats Der Uttgeteerde Actionisten Richard Balzer (1998), p 44
1721 4% [l # K817 | Bartholomew Fair in 1721 Sybil Rosenfeld (1960), p 27
1730 46 LR “WH Peepshow box in painted wood (Musee du Cinema) Laurent Mannoni (2000), p 87
1733 4 ] & KRBT E(;l%l}aving by Hogarth, with peepshow in foreground, Item No.| EXETER The Bill Douglas Centre
705!
1740 46 8 ED)| The Peep Show by William Hogarth Richard Balzer (1998), p 14
1760 4 ] #% KBUFT | Oh, You Shall See, Vat You Shall See. Richard Balzer, (1998), p 59
1760 46 iSRS Vue d' optique print: Vue de |' Hospital Greenwich, sur la | EXETER The Bill Douglas Centre
Thamise, Item No 70121
1780 468 ] # AT | Youthful Entertainment by Robert Dighton Richard Balzer (1998), p 58
1780 46 T e il Travelling peep show with original picture sheets Toy Museum, Nuremberg
1780 4-tg i & R “WH Zograscope, Item No.69075 EXETER The Bill Douglas Centre
1781~1782 4% | SLAH4H Eo)| Show box by Thomas Gainshorough The V&A Museum
1790 4 i & R “WH L'Optique Richard Balzer (1998), p 17
1798 4= i) FKB4T | Peepshows C.W.Ceram (1965), fig. 55
1805 4+ T #% AT | Travelling peepshow print: A showman, Hyde Park Corner, Item | EXETER The Bill Douglas Centre
No. 70357
1823 4f e % KB4T | The Peep-show; A Bristol Fairing. KR
1828 4= ] “WH Cottage diorama, Item No.70117 EXETER The Bill Douglas Centre
1831 4% [G) ¥ KELfT | Silhouette view of travelling peepshow, Item No. 70338 EXETER The Bill Douglas Centre
1837 4ELARKE FrAALT Sy Perspective view: the siege of Constantine, Item No 69271 EXETER The Bill Douglas Centre
1838 4F- I Perspective view of the coronation of Queen Victoria in | EXETER The Bill Douglas Centre
Westminster Abbey, Item No. 70406
1839 4 iR % AKBUFT | Sergeant Bell and his raree-show, Item No 42992 EXETER The Bill Douglas Centre
1840 416 JEi] ¥ KELfT | Village peepshow print, Item No. 26809 EXETER The Bill Douglas Centre
1843 4= LAKE LR “WH Perspective view peepshow: the Thames tunnel, Item No 69054 EXETER The Bill Douglas Centre
1843 4F-LUF% FrAAT S s Perspective view: The tunnel under the Thames, Item No. 69270 EXETER The Bill Douglas Centre
1850~1900 4% | v 2 v 7 7 v 4 > magic lantern, Item No 69014 EXETER The Bill Douglas Centre
1860~1869 4 | ~ 2w 2 5 » & » Lapierre magic lantern: lanterne carre, Item No 69000 EXETER The Bill Douglas Centre
1850 4t i & RS E)] Zograscope viewer in shape of model watermill, Item No. 69331 EXETER The Bill Douglas Centre
1851 4F- PrAALT s Telescopic View of the Great Exhibition, 1851, Item No.69417 EXETER The Bill Douglas Centre
1851 4FLARKE -7z, Peep egg: A present from the Crystal Palace, Item No 69228 EXETER The Bill Douglas Centre
1851 4F- LIk -7z, s Peep egg: A present from Matlock, Item No.69101 EXETER The Bill Douglas Centre
1855 4t LR e Polyorama panoptique, Item No. 69055 EXETER The Bill Douglas Centre
1874 4 £ #% KB4T | Sights at a Peep-show EE 71
1875 4 FN The Peep-show (Hisk# 4 ) K R
1880 4F:tH ] R BT ;;)r;;éelling peepshow print: A street in Peking (4b3%), Item No.| EXETER The Bill Douglas Centre
1887 4+ EN Foreign Peepshow : sights and Scines in America, Japan, and | K3 XEfg
Chaina. (&% 4 1)
1888 4= FAHE #% KRBT | Through green glasses, Item No 42993 EXETER The Bill Douglas Centre
1890 4+ ES v #ARBAT | Piccadilly peep show: or, an unauthorized guide to the Royal | EXETER The Bill Douglas Centre
Academy, Item No 42995
1900 4% FAAE Pater Piper's Peepshow K A
1900 46 Tk FARHAFT | Only a penny, Item No. 70060 EXETER The Bill Douglas Centre
1924 4 iz % KBU4T | The Peep-show Man ~ 0#fifa K R
%2 HAOWE»SL DL, ZoMEESRoMER
o HADBEx5 < b &, % ol ok SR TR
1617 4F TRARY L A—fiizflotco s e-REL LTl |45 2MERR
1638 4 BTG o Ja + 7 v XM E AT
1642 4 theig, WhIREE (=7 ) X a0 E, WERSEL» 2) * 7 v AR AR, KERBOBREIER
1646 4= NATHTA2 7 (Fryprn—np 75 —2r) + 7 v AR
1646 4F- B (=R F 4T Ky 7 R) + 7 v FiEEE AR
1663 4 U E A5 TE, AR 50 A + 7 v XREEERE AR
1685 4 [} 2k BRI TS
1685 4 7% 2 b | IO LG AR 6 a5 2 R RNGEH AT TBXEC) [TEA | 0%
1698 4ELE | W PATE D OFFOWEA LY )RR T BURRI%]
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Flrk2ze 22854, 1600
FERBFER LS BIE T Lg%
AT ot 2 550 S ¥ 2% ERH
S722d, T, Rz R L2000
RFEAD o722 LIZ—BT 230TH 5.
L L7aAds, fefidifizsrsvico

K 12-2 foNHzB <

' ”tEi 3y B3 EHISEEL.CLES. zodh

. . oz rauEssD
—J, BARELEFERKOP & 255 < b oS
P Wi EEZIYA, SEMIcE LS L, HE
RI12-3 =42 s ICA > TEREIC, RTHIRLE L 5754
o A TOBRBRTHELIWE NS VDY,
QWIZ;Qégﬁﬁﬂgﬁiﬁwﬁywmwﬂ@ﬁ PERRAE LT T > TV B b D & LTHS =
B BLTh e S RSSNTIRL s LEATLE S, ULt A

S#uAT%. (The Bill Douglas Centre at the Uni- RO BE KBTI E 50 (P73 RY >
versity of Exeter &)

:t# % WTid, HERIZH 722 L 3bhBEFT
g BB, BAR LR LA, BARDHH

see—=7vg3v) 3, BRICZAS TS
PRz, 727 (8) R—MAEBEOTITHIT > T o 720 1700 - LURT 0 Bk As 702 & KB & 17
DTV an sz i) Z eidava v ) BEEURTH 5205, BENER, Rty zH s don
T, 1600 RIS PERCHE 2 TS s < AT 722 5 DIEEEAS 7R D IR TR a D72 B D 2
ZOTHEIFEREMET 2FTETERECDES ) 2. BWERZ AERDOP S5 < b DR LI
B3, fnsbhrsdis).

5 WiE25< b & peepshow DSz 5

(1) IoE&—KZEN - 8JF A+ &%— peepshow BEEINE &

PERRARL & 2> & < 0 o BIWER E Rzirhud, = ofz B2 2 & idTtamey. SRR
HFBER T IERFE LT3 2 28 —KR¥FEEL - #2775 21> % — (The Bill Douglas Centre for
the History of Cinema and Popular Culture) DU ® T, i< 720 0E Ligsliaradb S h
ERTE 2D DERERE, ZToOMELHR L.

(D Sergeant Bell, and His Raree-show (3 —2 v > hANILERD S —377) (1839 F)

Z o4 (K 12) %, “Sergeant Bell, and His Raree-show” (George Mogridge (1839)) offifan>
L, L TIE-723DTd 3. it X 37aL, EECH 2. A, Mxtdnzo
DRMWLDOBEZHAT VS, =S5 > b - X, 2oz L FRICHFA- TEATY
., WEROKESLHORITENS, L X 2HmO TR T ANKETE, BTSN3 BE
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5, Wzizrry2RAvTFiczoidokeilzBbns, 72, Mo 4 o0z L Tt
2H| SRz ANBEZ A0 THA ). Lirl, ROBAACIREZ L T2 AA-2d7k<, P
ANTH B2 bE» LR TR, ERA»S0REDOATIRE L5 X 00375 WHEEIZE > Tw 5.
2F0, ook rBlnTRA2EETEID 225, KL La3E, L XZHVTOELED
HHRL, WHE» S 0OFEBIETORKOREZ BT 2EH 280wz Ltk 5.

@ Perspective view peepshow box (ftERDIFEEL > X &Fo7zBRENSHY)) (EHEFERTH)

B 13 DR, SHEOFAMZ LA E R o bENAICHC LR EBbR s, Bl
e o OEERD Y, EAINAIORELEDNS. Rtz ANEZ 27002 EB LT L&
RO RAWE L Tw5, Ly XL A5 TR sk v, Hothosio b
EWTAS, BEELSHDPEHOATIALONZE LS LI 1Th T, Leliass, B
iz o d o EBOCHRE 250 FTh BT T, WokEidal, SBLEFHAYT 23 ES T
wpw, BEIREOMH L FERT, BHE» S oXITBRAR L, Ly X 2lhvCEEE Tzl & R
5591075 T\ 5%,

® Perspective view peepshow: the Thames tunnel (EfRfE, TALX - MxIV) (1843 FLIFE)
X 14 oBHFHE, 3 ARBEEHA5L 0 8B CTHENMGIH L, 16774HF12]-C a2 =
% (J. C. Kohlhans) 23FEW7lE»n 6 h OFE LIZIERICd 0 LBb s, NAHEOIEE L,

(e

13 Perspective view peepshow box (Item Number: 69027) (wood / paper) (L > X O£iZ# 55 4 > F)

14 Perspective view peepshow: the Thames tunnel (Item Number: 69054) (wood / glass /
paper) (M5 EEFTo®ESE 1L 4 > F)
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KEVEIZITAGESEE b4, m2lH L FAX s FrainEng, BT 2480 s 2 BB
BB, TAX P rAAOBBIZEN, FPrAALT L R IDI I SRS FTEFORTEIRERS Y
LLLANTIT - 72 L Bbh, fTADHETTFLX - b2 EELTIUERRENLT VS

@ Dioramic peepshow viewer (P#ZVRDIRZFE) (HIEFERTHH)

MIboox 7 ~BofEfzRHT 2 Cd72-TR, SHFI-TRAEVCHAEILLLVHEVID
NEL720F 5, MAHT, BHHLERZ LN TES, H2HO2 L2 0EHEKIZRS. 1800
FERIEO R —F T s A ATHF TR T2 X528, 1730 FEHIfES =L 4355 D
PUE A (Musee du Cinema) 1= % Peepshow box & A5k < BTWo3 = L e, 2RIl
bh7zdbobBbhz,

L i3 1o, SISk, N EERNIAREEA D, oA E LTV S, T 2 &

X 15 Dioramic peepshow viewer (Item Number: 69056) (wood / glass / paper) (L >
ZEFMILE 4 7, FIZ6 x 105 x 4 4 > F) #1413 7 Fil.
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TR TR EEIBHICANSA, RaE St INT 213, BRERRERLDRCAR S T
B0, FHBEAFEZY, THOFEZHLL ERONE LA S, W EEZHY, BPHTHOEZH
B EBEBBREIC L AEFENRZ B,

iz, BRZ2HELU LSS 27200 ONDTENZ ST VS, 2Ty vk — AT S
NEzZHE, EPoBBYU VLA ERLZbD x> Th s, ZRE—HRETERL, Bk
HHEENKBL SN T3, FHT, EYWoBEoRRHL Aot ez ildz01c& 2000k
BRRE LTV 5,

ZORIRORROEINICH VT, BeU 0K ESEREMEIMIL B 7T 4 550745
bDTHH, LAY — - T FrpnFuz TERz0ESERERTET S TNT, ZThbid
E3nzfioPic A TEHLSLF + > P TROINZd07E 72 LRLDDOTH
5. F7z, BARIZELZPEL5 0 BT 2R 2R, Evid, K& 3L, Wc—EHRE v &
DRBBHZE, REFREVZLTHS.

® Polyorama panoptique GRUZFZ~< - /N 7« —%) (1855 HFtH)

HH@OoEETH 2 (K 16). ENTHY, BHICRHES, SR, 227 LRBEZ 2
ZLTWVAA, oA Tw3i 2 5T E» 5L v TdH 5. @ Dioramic peepshow viewer &
Fkkiz, Mok EMoHEZ2M ChoEFzE2 R, MoBRBTEEZHT CTrRE 5. On¥kiE L
DFENE, L ADE Y PADENRTELIIICR-TWEZ L, FITANRZIEOBR LR AE U
IR = FiIcdpnbdbd, @R 2ROz E2Z2LTHE. 20k ) a2 e 57
BHITiE, B> S5 0N TR Z2HKER, Filios0FEBEETEHEE L3 28R, BIoFEtZEBRS TS
WA E 72 EEALETH S, 722 L, ZoEBEBOKROTHEIZA WV T 3 T v ko BITkiVER)
BHE - THBDAT, 2 b v TEHEIZ AV, ZofmBiig, %4 — (Daguerre, 1787~
1851) 1T & - THEFS Az FiffT, 4 7 vERCIGH I Twzd ot Bbhs. 1202 7~
@WKZOwﬁ%®%m%<&w5é®f@%.%Mﬁ,ff—»m;%fﬁf&ﬁﬁ4fﬁ%ﬂ
(1839 4F) o & —AFHH 24 7 ~HHUCIHH S ik SRR icEahnTwv 223, [HEIE,
ZOFWMERACCTEZETCREAEMMENEZIDNE NI ZLEELS, ZORIF T Z ) KEL
BNl s, BHERBAN, B aRERC ) LT3 E, KEafEes < v ool
BEEL Wb oE sl Ebis,

X 16 Polyorama panoptique (1855 4FEtH) (Material: wood / paper / glass) #&(% 5 Mo, WEEIZAREL. i385
(R, Aixss (WHBBL), AU 1IKOKR - FThs2, L&) JFariBns, (L XF124
7, &K85 4 ¥ F)
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(2) |EH,HL ) & peepshow DFEREIET

ERtE L CERTE AW E S vid, BRBITH LENMICH T o, F7z, RMEHEITH O
2 44 TER—F TP B VDB EA LV ITd T oG, BITHEZ ) Thvid ol
BT, ZRHEFBEWRL L) 2L icBLlTH 22, ZoRBREDI ML, ok
Rrzomnbwi@Eend s Zz4id, vy XoRFKL, BEFOZDOKE (day and night
peepshow effects) 23fES LTV B0 E I D E VI EWTH 3.

Ly ZRPEH5 L 0 oRBEBBECHE LT, 2T A- CER LV Z LicBff
WBHBHED . MEICHE CTEIGACIBITENS 5 32 I MBICR SR, BEIEHA,
HEBEORTE LLFATESRV., Ly X2RHI LV 23k ofESERHSLETH S
23, LrRasdz ik v ERYbIZRTRET A 5.

—J, LB 7 AT 4 BEPIHE - 2P EDL L W RBEEAFIR IS TWAZETTH 3
235, 19HACDWE NSV TIEHEDZODEN LIGERZRVIDd D 72, —F, Miod ot
BEZZMT2MAoN72d Db d o 7=

E2THUL, JERKL > X & 45 BT TH O LB TE A 7 i R4S 2 T < i = REE
(V72 27574) TR, +o2raIre— (BEDrLEOHK BdoTdARTIRLELTHS. 2
0, WErhs W RKAUEOBRICHBNT, ReL X2, CRABTIODIHFHLEOICL
<, g Otzihy, MEMEZ LABRIcB VT, tTraRI v —R@diE Lo LEbh
3. Z2NTIE, BHILBRERLZZENTE2EEoNTVBIE0 5 { DB ZEL 725 7205
&vi@,%ﬂd%ﬁﬁwﬁﬁnﬁﬁofvté®&ﬂb£%.%Lf,ﬁ%ﬁ%(@ﬁ%@?%
v, R—2 TN S DiF, FOEEICSF I < EHEZR O AN, FICHMIomA S
iz fbl T o 2d o B2z NS, 72750, SF 7 <Hligkogs, KLREEL» - 2L Bbh
5.

ZITlE, TRE25 < b & peepshow DEEEIZE ZI2H B DA, EZThN. S 7~ AR S5
(Dioramic peepshow viewer) O X 512, HADPF E A5 0 LIFIEZ 5 h D> 2T 2 2RO
FHET2ZLARSER TR 2. Lol, BEAZ LI ZofoEFER G303l T
Wz, 121207 77 4 —2BE LEAELTOARIER S 750,

WE2s 0 0HEARIL, B L>X, BHLETH -7z KRB E25 0 T, BAKETH
DN R D E VI ZLIZEDFEFTH 57285, L XBLOE LI LT3 2 basie = 7=,
zhuL, Gl IBiETH Y, BER L L CoBMlth s, 2rucxt LT, HAWEH5L D

WLk, L X, Bzl EREIZOEIELRI TV 220, BAD D DidARD
PRI E A5 V0EARZZOE IMAL TV E LI Z LT 3.

HARIZP 255 < 0 31685 4RI FAE L 7= & v ) 2 & id, ZHRLIENCTERR 2 5 A - TWaiF v 7
Lz, EDX b oFEb sz, BRI EAL ) 0B 2B 2RV 1cH VT, 1600
FEREENHO b0 TH Y, BRETAIZI7T205FLIBEL 2. R20WEERE [0 Ehr 50
Ml ok KBo 7Ry > =72 5w, 1600 £, icowbhTHARICESLZ
b idFz iz v, BRCRSZ IR EA5L 0, ERNHO/NMIO DTHY, PlEns
DRBRIUTHRETRE 29 —1TARDHDDDE S 72DTERENEDL I, 2% 0, BARCHGZ X
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iz o, BRETHATIEZL, EROEMPHFORBLBRzELOEE» ORI h70
LEbND, R-D-Fd =T 45 251800 D> 5 — €2 H 2TV TKRD & S i8id T 5.
FEIZ, 4 FY 20BEBELBYR, ARG, IERPEB TS TSI hA A2
b OuEARP ST W22, £ 1830 FRKICA S F Tk Rt ficix, LA L
RKBLENmd otz nd 2L, ZOEIZA TS 25, KREER¥FRAFHCHZ TV S L v
5, BT 2R3 4 2 Y 7HIOARGBE, MXvd T FREBLLATREEDE LN
k%@ﬁﬂ&iﬁaﬁvnmﬁn&w:a%ﬁbfﬁﬁ.mDAmw 1978 p 363)

1830 4448 F TlE, 4 ¥V 2 Btk & —fARMLEZ OFER, BIMNERBROZEZIZKRE
BEDND 5722 &, —RARROPIFITIFIETELVZ EBREETH > 22 LRENTV S, Eift
DEIEH L —BKRFEDOMITHEEND > 722 &1, C-J- nrF v,k Rz R zEE
(the viewing machine) =2\ T, FiAEZMERGSMWE 4 v 7, EHFER L X 090 L7z R
TdbH» 5. 18 ALK TIE, M EDORER (scientific instrument-makers) A{FFE L, 718
FoEcizE 270 X ) 2REEME (perspective views, illuminating views) & ZF# 6 % 7 5% E
(viewing machine, illuminating optica) 235E 6 TH v, BEHHEMR (wellto-do) DHIE 272 L
5 [(C. J. Kaldenbach 1‘.3582% P 95).

ZI3WVHTETHAHa0E, 17THLICHE T I8 AT L v d T, BEkoHIMNs, Jdtegod
Mid, 7274+ 7227 70FRED, —BRRIEHBRDORNZLTHY, BE1E Y AR
BMLADBDDEDRE 572 EFF 2TV, BROPE 6 < i, 33 v 2AHEEESE, HFEUR
DFRETH Bz LzHE2UE, ZOMIEBEFEROY v o R EENTELB2DDEDTH - 72DT
7w, Z2LT, PELS OB —RRE~DBEHRLTH TO RPN A VAL D27 VEL 7k -
THb, 18~19HfLTAr LW 2 tThb).

HAZIE, Rt 7 AMRoRME LD, + 7 v #MaBRHRZSor=oicttihss (BHxD
D) D THSZ ATE, Zo—BE LT, WK EHERICH - EAOBE D < b ks
ZFh, HERDOWHOBMAICTYES LB 2727551, 1685 4F v ) RIICBER T & 45 <
D METINTVWTHIAERTIER Y., 72, ZOIHIZEZRITHADOP 255 < v OJ2IK B FiH
NTE 5,

HARDMEHSH L v, BATHC2I2d b bd, EAMICEMR TRV, /2, RRZHTT
BHEWMBBRTEARL, PIRY 27 =T 022 ) 25 W TRAEV. BB RET %@
LTirbnzss, SNHOBROR WD, FlZE+s7 208 (K9) 18d o725 ) & LD
H7 A, FREAERLMLMOFEAHRICREL IR, Tzl THAZMMEL R LE 2
R . F72, BRELSL D DFOFITANTA BRI, YIS 230 S ALl - TH
57228, A IHOEBICIEE o TRy, DFh, FIRY LS -7 g unEN LR
SHIZ L) Z LTy, SHI~vERAZEZHIIFE L VI LThd. Zhd TP HERE
VL ERRAR E A S K 0 SRRk oY R iz s B, AARICRBH S, AARTEMOZZDY B
75 KBUTHIESHE VA 7 > £ Y o2& & LTRIPNCER Y Ah, Bugfhziky, BHTs%k 2
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BRIkt FErons, HAO RS, rav v 23 HIEOY = > 3 BIZEAT & AR 7%
<, PEMRIEROFEMZ2EMLUICHT A2 2 L ciBE D - 7207253, HRE=d 0, BLuvwbdo
ELTHMo RN T Ciea v Gz LG EE .

BbyIT

AFETiE, WENS LY & peepshow (=7 5 w) BN ZHTL, bz bEZTER
25, RN D DEFHAERZOAT, T30 L LagERazlldcli3tcahrorz Lk
Mo, WbV ez, WAL 2T o222+ 7 v AW =5 (Dioramic peepshow
viewer) # RWZ 722 R G LoD ETH L. ERFFERTE R VA, WEH 50 L
Peepshow 1213, WEFIZBEEN DR LEZRTIDENLTH 5.

VAR & 02 & < b id, A Y > 2 DEEERL LR ORI SIEL T, REICZ S DIERITFK 2
WoAazno#Eb LENHO=ZRIT 2N S S 2RE 2 AL T—F, K295 LTRIT—HK
RA~DEMY L 72 5 Tl \vZ 2, o, ZRTCEMOMBEZRD 2ERBAEWS 16D
(peepshow) DA TIF/R L, XN—ZARIF 4T 274 —Ld b xnTy 7 ERMRINDE RILE
MAGDE TR LBITE 0H 2RO 2 b Dok, FHEHED - THRITS ZHH S ¥
0L TIRILTEIRTCEM 2R LRITE 2820 ey CTRMALZZ L AHERST
E7e. 20X AEKO ZRITTOM ARG RELIEIC & > TURNaER 2 ko 2B, LE#
JETREMNZDDTH Y, —HAROEHIIAZDF I8 HC E2BETHrbDLE 2B
Mo, ZAUZH LT, HAOEBEVEREROBMZ 072368, Hl2dozFd, MEIicEHT
ZEVIBER SEVZE Y. 2001, BHATIR 17 #ICK S8 KEfTo /ity & L Cilll
oL O BFIEL, WRAZ TR —REENTIS LI ELOFIELZ VI I LBRELRLEEZS
n5s.

Tz, PIRY T -T2y TR, RFOESHIEODIC, BT el e sWEHLL
TOWENS L VAR TV TFDOL > XRFED LIS & v o 2= E8Bias ik L=, &R, —REZE
B g 208 LK 0XER LY, HEAOBZZFTOML, TRFH2EALME - T, HAREA LS
v L VEER peepshow DT AUEVD & ) RBRMNEETLE 72 L b2 57559,

&5 < 0 & peepshow DHNTIE, FTHE I FERISFAET 5. GEIT 2R 2RI 72D T
WS, FAUE SRR L s B =IRTEM o BBl E ke 2B 0 FE L REREE 0 ESELET S 2 L 2R
TE72. ZO200ROFER, 4% AT HIERAZELIZOOTH»Y L22K25.

il x 2 Ly, HEETIX peepshow F 7213 raree-show, 7 7 » ZF& T3 boite doptique, * 7 » &
FE-C13 optiques ¥ 7= 13 kijkkast, ¥ A Vi&TiE guckkasten, 4 # Y 7 #E T3 mondo nuovo, EFE
TRAEA 7V LIRAEES LN 5. AREFEOHOL2 R T EELSFERHAICH S L) 2
L, PERRSERE 2 SR8 5 72 E 26 K O SULASHER HARICHFAET 2 2 L 2R L TW5, IKFET
&, PARRBloSCERERE, HE, Nx e BloBER IR CREI T A2 itk h, BEHSD W
YIEUA S, ED X 51T, o, HERLPEIZAY, wEih, ERELZO»LETZZ il

LW,
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=

(1) [HEEHESE ) % TE i 5380 2004 47 s e p 96.

(2) WARR— TR—EEoPEEE | [KbAL 5B 121~124 5 1941 4, AHLIN =88 Bk & BREE &
WEns vy &) MENRARDPERRENT 1977 4 BRI, DEEE TREGHEe Ty 7 242 L)
1990 4% T EREFAL, A

(3) MFEIE To23hieHiEl 1992 4F FEEE.

(4)  HJNFI Tyl 1997 4 SEMT k.

(5) JFEMEEHEERIROHE A1z X v B84 %.  Richard Balzer, Peepshows: A Visual history (1998), Harry
N. Abrams, Incorporated, New York.

(6) sk RMAE TEWoSEMHRD 1927 4/ HiTH.

(7) BJIE THIKGEE) A5 EREER 33 TX.

(8) HUbEE Mgy LMl &5 < b ) THEERMBER AL 8 1565 2010 47 z 2.

(9) RUPHITHBEE A5 0L, BABHICZOH A 2iasEks 03, KE L LTRBEZRODOE, K
IRHHR TS LR, BRBRKEBHEERZEYHEIH200HTH 5.

10  EBER~AF, Zk~KPCHF LN L vbhsize RAEMAT S 45 < v 2 H435, FFlaL
I RE STV 5,

AD  TF R & RERRIC 0 T ORI HFRE 23 IUE S T 5. HFHIEKR & 2 05875 BN
UBEIGE RIS &) o PUSHh.

(12) fEfEHR WA RMYEEG I T e 72 2] B2EBIAG 19294 X#EHEH  p200~203.

13) BAER, v 2 27 5 — FPIEFERFIITAR 5 T3, James A. H. Murray, A New English Dectionary
on Historical Principles (1905, 1910, 1914), The Oxford: At the Clarendon Press.

(14) Peep-show A small exhibition of pictures, etc, Viewed through a magnifying lens inserted in a small
orifice. Also fig. (Volume VI. 1905 4)

(15) Raree-show 1, A show contained or carried about in a box; a peep-show. 2, transf. A show or
spectacle of any kind. (Volume VI. 1910 4£)

(16) Show-box. A box in which objects of curiosity are exhibited; esp. a box containing a peep-show.
(Volume VIl . Part T 1914 4]

an #E G EL.

(18) LB. 77+ FHHEZR [=am) 1992 48 dhRAFRIFEN RS .

(19 LB 7r~n7 ¢ ZEfERGR DRG] 1992 4 dr AR H RS R,

(20) “Besondere Bewunderung erregte der geheimnisvolle Guckkasten, in welchem er bald die Gestirne
und den nichtlichen Mondaufgang tber Felsgebirgen erscheinen lieB, bald weite Landschaften mit Bergen
und Meeresbuchten bis in dufige Fernen hinein, mit heranfahrenden Flotten, im Sonnenglanz wie im
Wolkenschatten. ”

(21)  Jacob Burckhardt, Die Kultur der Renaissance in Italien (2009), Alfred Kroner Verlag Stuttgart.
PR T4 297 - vaxy>r2o3xb] 2007 F HEEE pl73 M. 72, SHUIP=ES [
REROPERIENTD 1977 4 AEMHE p74~75 =S

(22) BAERAATF TR FTENfE S22 LITDOVTIR, BEEsfFS T3, fiEk SHUIP=8 p73~
74 2B F72, hREHE THASORE [TH 25 - F72% 27 (BAEGFAER Fhl TRk
Bommag) H33EW 25 1992 4 IRRFFEMIMISES p30~31, pd2~43 =S

(23) “It is certainly possible to trace some roots of the peepshow to this device which allows a slice of
reality to be recreated in a darkened room by use of a lens focused on the outside world. The camera
obscura, a tool for artists, utilized the essentials of the peepshow, the box and the lens.”

(24)  FFERER TAREND (1990 4F 4 2sflfTe Tt s2s, BRRThH 2700, b Ld LEnN
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TWiRw o, PEn s < 0 Icld 2Rtlid vz

(25) Cav-H-~ErF JUBKER Tx 274722 744848GE) 2000 4 1 HFREAE p30 2K,

(26) #AFF TR TOERPRLEREBIZOVTIE, A0S s> -H-~E>F (1981) ®pl0~1312d
BRI 2 5 S e,

(27) CJ. Kaldenbach, “Perspective Views', Print Quarterly Vol. I No.2 (1985), p92~93. (http://
www.xs4all.nl/~kalden/auth/perspectiveviewshtm THIE 237 §8) 12N ST v 3. BAFEREGE, KE
Ela—m, SORERER—C ] 21Ty nKROREZICOWT TORREiE] (1992 4
L) BEEBRD.

Perhaps the earliest description of a viewing apparatus is that given by J. C. Kohlhans in 1677 when
he writes about a camera obscura used as a viewing machine and stresses the necessity of binocular
vision in order to achieve an illusion of depth:

‘On one side in the middle of a trapezium a hole is also made through which one looks into the box

onto a white paper or on a cardboard made white, which is the bottom part of the box: the other

parts must be all black on the inside. One can take the bottom piece or cardboard away and replace
it by other objects in the box in order to see objects before the eyes. Thus the presented objects
appear in Perspective, just like the painter imagines by sketching and painting. However, if one puts
another convex lens into the hole for instance at about the same angle as the hole from the opposite
white sheet, one sees the objects mentioned above as they appear outside to the naked eye, in width,
roundness and distance; this is a new invention which can be used in the camera obscura as well ...

One has to open the door of the box, which is the one side that can be removed, so that daylight may

enter, to make visible the images and objects within.

(J.C. Kohlhans, Neu-erfundene Mathematische und Optische Curiositaten, Leipzig 1677; for this

quotation in German see Elsner von Gronow, op. cit., pp. 11-12.)

(28) Richard D. Altick, The Shows of London (1978), The Belknap Press of Harvard University Press,
Cambridge. 7s3, #—2AF 1+ v 2® “The Shows of London” (%, /NMBEEEER e > ¥ oo Zitt¥] 1
~1II (1989 # [EFETFTE) L LTHRTTShTw 3.

(29) /INEEESER D % » T, “engravings mounted on board” % MUz L7224l & LT\w5. Uik
Bk Te>rrrofitdy) T 19894 EEHEHAIT, p156)

(30) JRICFEHEUIARIBOHGIT & v AT 5.

(31) RD. Altick (1978) p56 ¥ 37 .

(32) The peepshow, which may claim to be the parent of the toy theatre and the grandparent of the
panorama, originated in the seventeenth century. At first the peepshows took the form of nativity scenes,
cut out in cardboard and backed by coloured isinglass, placed in a closed box with a candle at their back.
At fairs and feast-days men carried these boxes on their backs, and for the charge of one penny children
might view the scene through a hole in the front of the box, perhaps to the accompaniment of music
played on a concertina, which sometimes was built into the box.

(33) Lesley Gordon, Peepshow into Paradise: A history of children's Toys (1953), George G. Harrap Co
Ltd, London.

(34)  Encyclopadia Britannica Fifteenth Edition (1991), Encyclopadia Britannica, Inc, US.A., p 238.

(35) Olive Cook, Movement in Two Dimensions (1963), Hutchinson & Co. Ltd, London. p 24~25.

B6) 7r> Ad=—2ALT—TrOMlE, F¥aFAF 7Y Dk —a— D THKEARE F 7,
Barbara Maria Stafford and Frances Terpak, Devices of Wonder (2001), The Getty Research Institute,
Los Angeles. p 238 Fig. 76 124 7 — EEEHE S T 5.

B7) PHHEZES T x 92 Ao HOME S REMOFER | TEIE ORI — AR OHR$ZE[H]
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ZEyLbzTEn] 19924 FLH p63~T7L.

(38) /MMUHEH oML Xk R &AW ZE] | MR EoRHE — AMoREZEMEZ &5 L5 2
T&E7n] 19924 “FJLtE p99.

(39) V&A “show box” room 88 ® il
Thomas Gainshorough 1727-1788, Show box, About 1781-1782
Gainsborough's ‘Show box’ contained a painted glass transparency. Set before a silk diffusing screen that
was originally lit by three candles. The image is viewed through the adjustable lens at the front. The box
opens at top and back and also contains slots for storing the transparencies.

Wood, with glass lens and brass fittings.

(40) Richard Balzer, Peepshows: a visual history (1998), p 14 & b 5.

(41)  Olive Cook, Movement in Two Dimension (1963), Hutchinson of London.

(42) Richard Balzer, Peepshows: a visual history (1998), p45 & v #&#%. % 72, The Bill Douglas Centre at
the University of Exeter i< % [lx#254 v, Item No: 70537.

(43)  Sybil Rosenfeld, The Theatre of the London Fairs in the Eighteenth Century (1960), Cambridge at the
University Press. p 27.

(44) Peepshow at Bartholomew Fair. The showman would pull the pictures up and down by means of
strings, disclosing one scene after another illumined by a row of tallow candles. He would accompany the
show with a commentary and sometimes with concertina music. Fairground peepshows might be fitted
with up to twenty-six eyepieces, usually supplied with lenses.

(45) Olive Cook, Movement in Two Dimensions (1963), Hutchinson of London, p 28, 29.
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